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though in an absurdly trivial degree, may be claimed by M.
Piccolomini for his Madelina (Orsborn & Tuckwood). Le Por-
trait (Metzler) is one of those quaintly sweet and naive old French
songs with which singers like Mrs Henschel and Miss Lehmann
can score so effectively against the gushing modern drawing
room song,of which I have received a fair example in Mr Lawrence
Kellie's Sleeping Tide, which goes on to a most fervent and effec-
tive climax about nothing that I can discover. Of a couple of
songs by Kate Elston, the earlier, For Dear Love's Sake (Mar-
riott), is cruder in workmanship than On the Moonlit Sea (Reid);
but it is also more deeply felt and forcibly expressed, an advan-
tage which is well worth the sacrifice of a little conventional
smoothness in the harmony. Mary Carmichaers songs (Metzler)
are still daintily pleasant, but they are losing all pretence of
thoroughness. Charles Ernest Baughan, on the other hand, in
setting some lines of Lowell's entitled A Lover's Dream (Hop-
kinson), has elaborated his harmonies to the point, as it seems to
me, of producing a discrepancy between them and the melody,
most of which belongs clearly to the old tonic and dominant
school. Nevertheless, the song is a promising one. RoeckePs
Breton Slumber Song (Enoch) is a tender and pretty lullaby, in
which Mr Baughan's error and his promise are alike avoided.

Bad as most of the vocal music sent me has proved, it is
classic in comparison to the instrumental pieces. Most of these are
waltzes and quadrilles introducing the refrains of all the silliest
and most hackneyed of the songs. I believe it would be found
quite easy to train circus horses to compose dance music of this
sort, if any ringmaster could infatuate himself into the belief that
the public would care two straws about such an accomplishment. I
do not say that the stuff should not be written if it is wanted; but
why send it to be reviewed? Of what interest can it be to anybody
to know that I find the picture on the cover of The Chappies*
Polka passably comic? In the whole bundle I find just one
Valse Caprice, by Hamilton Robinson (Joseph Williams), which
I can play without a sense of extreme indignity. There is abso-
lutely nothing else, except Mr Isidore de Lara's Reveuse (Mocatta),
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